oday coloured pencils are so

much more than simply ‘kids’

crayons’, and are beginning
to earn their proper place as a fine
art medium. After all, if they are
good enough for David Hockney...

This article sets out to show you

what is available and some of the
ways in which artists are using
coloured pencils. If you wish to
paint with watercolours, you have
generations of artists and their
work to inspire you; more so with
oils. Even modern media, such as
acrylics, have impressive portfolios
of work to give you pointers and
show you what is possible. This
does not seem true of coloured
pencils — at least in this country.
In the USA, artists such as Vera
Curnow, Gary Greene and many
others have been producing fine
work in this medium for many
years, and have been supported by
the Colored Pencil Society of
America for the past ten years. One
of the aims of the UK Coloured
Pencil Society, founded in June
2001, is to remedy this by putting
artists who use, or wish to use,
coloured pencils in touch with each

other. All of the pictures in this
article are by members of the
UKCPS, and directions for joining
the society are given at the end of
the article.

The materials

First some definitions. A coloured
pencil consists of pigment(s) in a
wax or oil-based binder, encased in
wood. We also include crayons
(with no wood encasement) in the
work of the UKCPS. However, we
do not include pastel pencils, as
they are a very different medium
from wax/oil-based pencils; nor do
we include graphite pencils.

What we do with coloured
pencils is usually painting — not
drawing. A drawing is a picture in
which linear elements and tone
predominate, whereas in a
painting, colour and tone are used
to define form. There is obviously a
spectrum here, but it is entirely
possible to draw using paint, or to
paint using coloured pencils in the
way that it's not with simply
graphite pencils.

Coloured pencils come in two
basic types — water-soluble and

COLOURED PENCILS

Bob Ebdon
introduces us
to the merits

of using
coloured
pencils

not water-soluble. The water-
soluble pencils are sometimes
wrongly called ‘watercolour
pencils’. In fact these all contain
some degree of body colour
(white), so they can never match
the brilliance or transparency of
pure watercolour paints and should
be seen as a different medium. You
do not have to use water with
water-soluble pencils; you can
always use them dry and you can
dissolve non water-soluble pencils
in other solvents such as
Turpenoid, or Zest-it if you wish.
There are many brands of Artists’
quality pencils available from such
manufacturers as Caran d’Ache,
Derwent, Berol, Faber-Castell, Lyra,
Swan Stabilo and Brunyzeel,
amongst others. Each has its own
strengths and weaknesses — its
own range of colours, its own
hardness, its own feel — and 1
would always advise artists to try
before they buy. The type of pencil
you prefer will depend on your
own style and favoured subject
matter, so no one make of pencil is
inherently ‘better’ than any other.
There are some generalisations that

Above The Morning After.
Coloured pencil 21"x35"
(53cmx89cm) by Jonathan
Newey
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Above Apple. Coloured
pencil 15°x13*
(38cmx33cm) by Ann
Swan

Right Moon Goddess and
Faery. Coloured pencil
12"x16" (30cmx40cm) by
Johanna Pieterman

. To learn more about the
UKCPS, please visit their
website — www.ukcps.co.uk
— or contact Bob Ebdon, 31
Winterton Rise, Bestwood
Park, Nottingham NG5 5NR;
telephone 0115 9190130.
There are currently 300
members worldwide — and
new members are always
welcome.
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may apply though. Most of the
manufacturers mentioned produce
a harder range and a softer range,
as well as a water-soluble range,
and usually a crayon also. If you
enjoy fine detail, a harder pencil
may be better for you. Conversely,
if you prefer a looser style with
intense colour, the softer pencils
may be your first choice. One
essential is that you choose Artists’
quality pencils. Student grade or
School quality pencils will not give
you the intensity of colour and
ease of application that Artists’
quality offer and may well leave
you feeling frustrated.

One difficulty that coloured
pencils have suffered from is the
perception that their colours are
fugitive — they fade. In fact this
problem is no worse than it is for
some watercolour paints, and as
long as paintings are not in direct
sunlight they will last for years. It is
also possible, though not essential,
to spray work with a fixative that
contains UV stabilisers. Recently
though, at least one manufacturer
has directly addressed this problem,
and Derwent has released its
‘Signature’ range. These are the first
pencils guaranteed to be lightfast to

internationally agreed standards. N L o~

The other component in any
work of art is the support medium

— what you do it on! Here again
coloured pencil is incredibly
versatile and the support medium
can be tailored to your individual
style. Generally, for fine work a
smoother surface is needed, though
some artists can produce detailed
work on rougher surfaces. Hot
Pressed watercolour paper would
be a good choice here, or Bristol
board, or a smooth heavyweight
cartridge paper. If you use a
rougher surface, such as Canson
Mi-Teintes, pastel card or textured
mountboard, you get a different
effect — and also get through the
pencils a lot faster! One surface that
you may not have heard of is
Polydraw Drafting Film. This is a
plasticised tracing paper, (generally
used by architects and
draughtsmen) that takes coloured
pencil beautifully. For a general,
cheap and readily available surface,
mountboard is very good —
preferably acid-free of course. This
has the added advantage of
offering you a choice of white or a
coloured surface on which to work.
You will also need a few simple
tools. A sharpener is essential. I use
a battery operated one available
from office supplies stores. Despite
objections from traditionalists, 1
find this is quick, saves wrist strain
and gives you an excellent point.
Let nobody tell you coloured pencil
cannot be erased — it can. It can
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shadows and the hightlights very
effectively.

Much looser, more imaginative
work is also possible, of course.
Sometimes coloured pencil work
suffers from the ‘cut glass and lace’
syndrome, where artists are
perhaps more intent on showing
their skill than producing effective
communication with the viewer.

Marc Doyle’s humorous sheep Above Three Sheep.
effectively show that coloured Coloured pencil 10°x6"
pencils can encompass many m*ﬁcm] by Marc

different styles and approaches.
Johanna Pieterman’s portrait shows
how beautifully subtle flesh tones
can be achieved by patient layering
and blending of colours. Yes,
working in coloured pencil takes
many hours — that is why I love it!
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